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LANDSCAPE
MAKING SPACELANDSCAPE

MAKING SPACE

Landscape is the term used to describe paintings of the 
outdoors. This subject for paintings and the use of the term 
developed in the late 16th century. By the 17th century it became 
a recognisable subject for painters and continues to be popular 
today. The term landscape conjures up images of nature and the 
countryside, giving us a sweeping view of the outside world. 

In order to construct the illusion of depth on the flat surface of 
the painting (the canvas, wooden panels or paper), artists use 
techniques to create the perception of 3D space. This section 
will explore this art of perspective.

KEY WORKS

Perspective, linear perspective, aerial perspective, scale  

KEY WORDS AND CONCEPTS

Jacob van Ruisdael, Landscape with a          
Village, c. 1650–55

Canaletto, Venice: the Grand Canal from the 
Palazzo Foscari to the Carità, c. 1740–50

Jan Hackaert, An Avenue in a Wood, 1675

Page 1 of 24

LANDSCAPE
MAPPING THE WORLDLANDSCAPE

MAPPING THE WORLD

Having had a look at how artists learned to paint and draw 
convincing landscapes in the ‘Making Space’ section, this 
section explores different uses of landscape images and their 
relationship to map–making.

Maps too are a kind of landscape where the viewpoint – the 
place where the artist appears to be located so they can look 
across the land – helps create a geographical sense of space. 
Some of the earliest images of what would be called landscapes 
were first drawn on the borders of maps. Landscapes often 
record the outdoors faithfully, documenting landmarks and the 
layout of the land accurately to create a topographically correct 
view of the world.

Before the invention of photography in 1838, European 
expeditions and explorers, who were seeking out new territories 
and landmasses, were often accompanied by artists in order to 
keep a visual record of their discoveries.  

KEY WORKS

Bird’s-eye view, maps, landmarks
KEY WORDS AND CONCEPTS

Italian School, Malta: the Grand Harbour of Valletta, 1770s

Manufacture de Sèvres,
Ecritoire ‘à Globes’ Inkstand, 1759 Horace Vernet, The Arab Tale-teller, 1833

MAKING SPACE
How images of landscapes are created

MAPPING THE WORLD
The relationship between landscapes, maps and travel

LANDSCAPE
TEACHING RESOURCES
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A SENSE OF PLACE

Before the 17th century – when landscapes became a 
separate ‘independent’ subject – the outdoors was usually 
only painted as a background or as a space in which 
to place a narrative subject. Much like a stage set, the 
landscape was used to enhance the story being told and 
provide different areas in which the story could be played 
out. The kind of nature and weather chosen was also a 
way of adding atmosphere, mood and extra character to 
the story. In this section you will explore how artists have 
manipulated images of landscapes so that they can be used 
to create or record a sense of place.

KEY WORKS

Atmosphere, storytelling, personification, symbol
KEY WORDS AND CONCEPTS

Salvator Rosa, River Landscape with 
Apollo and the Cumaean Sibyl, c. 1657–58

Antoine Watteau, Fête Galante in a 
Wooded Landscape, c. 1719–21

Peter Paul Rubens, The Rainbow Landscape, c. 1636
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ARTISTS IN THE LANDSCAPE

The Wallace Collection does not feature modern or contemporary art. It has 
remained intact since it was gifted to the nation at the very end of the 19th 
century, and does not buy new works. Aside from one late work, this section 
makes links beyond and outside the Collection to more recent practices of 
landscape painting and to landscape as the subject – and object – of artists’ 
transformations.

In the late 19th century, as the Collection was being prepared to become a 
public museum, landscape painting itself was revolutionised, as it became 
the primary vehicle for artistic experimentation. The beginnings of this shift 
can be seen much earlier in the century in the work of Jules Dupré in its 
smaller scale and depictions of intimate and familiar scenes in which the 
landscape is not idealised. The paintings were made indoors from sketches, 
and they have a sense of realism along with a feeling of immediacy in the 
looser handling of the paint.

Later, Dupré and others’ experiments would eventually lead to 
Impressionism, as illustrated by the American artist John Singer Sargent’s 
painting of Claude Monet Painting by the Edge of a Wood, a picture of a 
seminal Impressionist, working in the Impressionist manner – directly from 
nature, in the open air (en plein air) – and done in an Impressionist style. 
While the innovations pioneered by the Impressionists transformed art in the 
modern era, landscape painting stagnated until the mid-20th century, when 
the definition of ‘landscape’ exploded, embracing everything from industrial 
vistas to the surface of the Moon.

The artist’s relationship with it radically changed too, with Richard Long 
and others making land art - marks on the landscape itself. Famously, Long 
recorded himself being in the landscape by using repeated steps to create a 
line that marked and flattened the grass and was recorded in a photograph, A 
Line Made by Walking (1967).

Plein-air painting, Impressionism, land art, impasto
KEY WORDS AND CONCEPTS

KEY WORK 

Jules Dupré, Crossing the Bridge, 1838

These packs are about the art of 
landscape and provide teaching 
resources based on a selection of 
artworks housed in the Wallace 
Collection, London.

There are four themes:

Making Space
Mapping the World 
A Sense of Place
Artists in the Landscape

Resources for each theme include: 

• High-resolution images and details
of the artworks

• Fuller information about each artwork 
and its maker

• Introductory questions for class 
discussion

• Suggested art and cross-curricular 
activities

• An editable presentation

The resources have been developed 
by artist Aliki Braine with the Wallace 
Collection Learning team.

A SENSE OF PLACE
Landscape as an aid to storytelling and way of 
building identity

ARTISTS IN THE LANDSCAPE
Artists working out of doors and experiencing
the landscape



Art & Design 

KS1 

• Using a range of materials 
creatively 

• Using drawing, painting and 
sculpture to develop and 
share their ideas, experiences 
and imagination 

• Developing a wide range of art 
and design techniques in using 
colour, pattern, texture, line, 
shape, form and space 

• Introducing work of a range of 
artists and designers

• Describing the differences and 
similarities between different 
practices and disciplines

• Making links between artists and 
their own work

CURRICULUM LINKS

KS2

• Developing techniques, including 
control and use of materials, with 
creativity, experimentation and 
awareness of different kinds of 
art, craft and design

• Improve mastery of art and 
design techniques, including 
drawing, painting and sculpture 
with a range of materials 

• Introducing great artists in 
history

Geography

KS1

• Identifying seasonal and daily 
weather patterns 

• Using basic geographical 
vocabulary of key physical 
features and key human features

• Using aerial photographs and 
plan perspectives to recognise 
landmarks and basic human and 
physical features 

• Devising simple maps and 
constructing basic symbols

KS2

• Understanding geographical 
similarities and differences 
through the study of human and 
physical geography in the UK and 
elsewhere

LANDSCAPE
TEACHING RESOURCE PACKS


